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Foreword

The Next Homeland

Where to hang a lamp at dawn?

Where to find a bed when tired?

Where to boil some tea when you want to have a rest?

Where to put your favourite books, collections, albums and
underwear? Where to hug your beloved?

Where to drink with your friends under the moonlight?
Where to start the new journey when the sun rises?

Once "homeland” was associated with beautiful pastoral
landscape, was the home for our body and soul and a
harbour where we embarked on a new journey; however,
today in front of global warming, ecological crisis, lack

of energy, urban sprawl, overexploit of land, water crisis,
desertification, new viruses and inadeguate food as well as
escalated conflict between man and nature, where should
we build or rebuild our home and where to find a place to
live and raise our children? The fast development of global
industry, urban areas and economy has forced us to ask
ourselves: what roads does a mountain need? What rainy
season does a river need? What villages do frogs and
sparrows need? What buildings do the blue sky and breeze
need? What big trees do a grandfather and his grandson
need? What courtyard do mothers need?

While we' re recovering from the shocks of the Sichuan
irthquake and starting to rebuild our homeland, CNEX calls
or documentary producers who care about man and land,
man and living space as well as the living environment for
the next generation to have a bird" s eye view over the Next
Generation’ s Homeland: green, environmental-friendly and
sustainable, to avoid to drain the pond to get all the fish and
to pursue harmony between man and the environment.

We hope to see profound stories, vivid characters, specific
scenes, express logic, far-sighted view and even the future
state the soul and spirit; in 2009, we call for documentaries
from the Chinese community which reflect on, imagine and
take actions for the Next Generation' s Homeland and then
present them to the whole world. At the same time, we also
hope that those works full of insights and vitality can comfort
the victims of the earthquake.



All" s Right Witl
&# Hong Kong / 2007 / 73min
EE Director: &#EHE{ CHEUNG King-wai

HZFDE LS, 23 888EAEFIERER, AEEE
RENBE, I EENERNFA &, BAEEN
BB AEERE, ERhE2BEAFNRER, XAT—RA
BEEHEUBRSOHEBETE, RN, KEFTF,
ERAERENY, TRRBETSEANLITLUER D,

No country in the world is without poverty, capitalist
or communist. Affluent Hong Kong is one of the largest
financial centers around the world. Peaceful and

prosperous, this kind of surface richness doesn’ t mean

each Hong Kong residents has access to wealth. So,

what' s the life like for Hong Kong' s paupers?
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Can’'t See the Privation for the Poor
%# Hong Kong / 2011 / 25min
BE Director: Bi%f& CHAN Ho-lun

PRLERRFRABNETRE, BEB=FHRAXMN
FatEl, ZURBFENM, AT BB NIKRBREHRIE, M
BENBRRENTLHSEERENEE, t—E8E8
WREDAELE, DEZEEARE, IREERKRE
BRENE, B BERARKERLERS, SEEE
FRKEBBHA BRXE I8 — R,

YUEN Pak-hin is a high school student adopting to
the new academic structure and embarking on a
three-year inquiry-based research program. Being
from a financially disadvantaged family, the plight of
the poor resonates loudly with him. He' s suspicious
of the government’ s $6,000 bailout program. He
wants to use education to erase societal barriers
and to tell the story of the poor, but he cannot find
a story at his school. Therefore, he encouraged
his classmates to interview students in Tin Shui
Wai Dawn Market. Who knew that the footage he
captures in Tin Shui Wai will spark new rounds of
heated debates.

¥ Hong Kong Premiere

The District Councillor
&# Hong Kong / 2008 / 47min
88 Director: BEE{#® CHAN Wai-yee

FIKBRHEREFEER, EMBHEH2004FEMET
BE MNEECHIEERRE. BEARK, HAEESE
AEREHEE S AU —REBEN D = H L o
HERRFER, RN FEEHSHBIHE, B2
DHPREE—BA SHESESEEREMNBERE,
MEE AR,

After being elected as a district councilor, WAN Siu-
kin participated in the year 2004 Legislative Council
Election. He was aware that he was not so well-
known, and therefore, there was only a slim chance
of him winning the election. He knew that Hong
Kong people were generally not so enthusiastic
about elections and he understood that the social
trend could not be changed with the effort from
only one councilor. Although all this made him feel
frustrated, he still had the fire burning inside his
heart and he felt that someone had to stand up and
overlook the transitional period for democracy in

Hong Kong.
H (2009)

(2009)

i (2009)

itary Festival, 2009

: Hong Kong Asian Independent Film




fE China / 2008 / 50min
88 Director: FRAE CHEN Wei-jun

Bm T ROBEREE,  INRFAIRANTEERR

HRELSE. THRED, . 'BEFEHRR) . BHIK
By DEREIME  TEBRISEM4 RUBEZREE

ERG? B SERPENBEZENR - BRH/\BR/NE
MREVER ERREBHERARBERLKES, IR
EHBERFNRERNS, FES LRARNTREE?

For the first time ever, the students in gradethree
at Evergreen Primary School in Wuhan, China have
been asked to elect a class monitor, which was
traditionally appointed by the teacher. The teacher
has chosen three candidates: XU Xiao-fei, Cheng
and LUO Lei, the current class monitor. Viewers
are left to decide if the experiment in democracy
has been "successful” and what it might mean for
democracy education in China.

M Australia / 2010 / 52min
38 Director: Georgia WALLACE-CRABBE

ERECHBEERE AERAARRETR? HER
EXZEME? EEHRBE BAE, ELEEHRSE
M ) — I REIRERBHZHR BB E. 20084,
ARFEIPEEREENER, RETREENERE, X
LEERBEVABRKRSE, E—BH—ERHEX,

Beijing is experiencing the most rapid redevelopment
of a city since the redevelopment of 19th Century
Paris. By 2009 little of Old Beijing remains. Beijing
resident ZJANG Jin-gi launched an inspirational
project to photograph Qianmen and other districts
facing demolition, getting local residents to document
their neighbourhoods. With funds from the Ford
Foundation the project grew to include six Chinese
cities. In January 2009 ZHANG and colleagues
open “Memory of China:, the photo exhibition of
vanishing Chinese cultural heritage.With 400 cities
of the size of Beijing planned by 2020 China has little
time to reflect on its past.



Game Theory
FE China / 2010 / 91min
88 Director: E£/&{Z WANG Qing-ren

mREBIMAR, £PE, SERBIHETNA,
AR AT HHEE, B 2EEKMNETELEHE
FIE=4F%, tfAREFRNLBERE, BEF
MEEETEE, SHTAENNE. AR LR T ME
MFHHE, 2005FZ2009F 5 F R B R ENIFEBH
=,

Farmers rely on their land for survival. However,
in China, those who rely on their land have neither
ownership of this land, nor the guarantee of land-
use rights, Farmers have paid an especially heavy
price in their efforts to protect their land-use
rights in the face of accelerated industrialization
and urbanization perpetuated by the government
and business enterprises. This film documents the
forced demolition and relocation of two villages
over the course of 5 years, from 2005 to 2009.

: The endent Film Festival,

wentary, 2010

Where Should | Go?
&# Hong Kong / 2010 / 65min
BE Director: ZERE LI Jun-hu

BHERNARTEZE? HRRAFESHEETEROR
ERR, ENEER—RER, —RESE, FIERRMT
BR, AIRAREN EREENEOEL, MAAE EIKH
HEERIINR, R EE &, EERRBRAED, ]
RZIBIREMHAE, BEETRA TR AIRER,
MRENEBAELEML, £ B ERIKED, it
MERZVREE?

After being elected as a district councilor, YIN
Zhao-jian participated in the year 2004 Legislative
Council Election. He was aware that he was not so
well-known, and therefore, there was only a slim
chance of him winning the election. He knew that
Hong Kong people were generally not so enthusiastic
about elections and he understood that the social
trend could not be changed with the effort from
only one councilor. Although all this made him feel
frustrated, he still had the fire burning inside his
heart and he felt that someone had to stand up and
overlook the transitional period for democracy in
Hong Kong.

n (2011)

se Documentary Festival, 2010
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&# Hong Kong / 2008 / 90min
E® Director: R{E# CHEUNG King-wai

MEHMERRE+—REETER, EHhEREER
KLESHF. EABUNFRL, EARERE, ERX
7 P3/D — R REM AR 7o 3T Bt O R, 2B RS2 R T
HENFPE EEXFEREIRIDEN—Z: &
BRANKRBER, RREM—E A,

At the age of 11, KJ won the Best Pianist price
and went to Czech to perform with a professional
orchestra. Touching on subjects such as the
meaning of life, God and the artistic process, the
director’ s B6-year-conversations with KJ reveal
how a young man inspires by his music teacher,
Nancy Loo and how he conflicts with his peers and
parents. KJ is not about the victory of a genius, but
how he learns to be a “human being”.




£ Taiwan / 2010 / 80min
8 Director: #%#E ¥ SU Che-hsien

—UBMMENEEML: HEROETF MER1R17
BRBEEI345%, AMPTH KA E ML Z 0N EAE,
AEREERECHNELRIER, MGOENERRE
—ERE: TMAEALL  —BMERMAEEDF.
—BEVEEE—SABARNEELE, HHMR
B, ANEARZNEE =2 EE, EERRMEMK
2?7 MBBEFFRR—EAERNS?

Thirty-four year-old Alun formed the first hip-hop
dance group “The Party” soon after totalitarian
rule ended in Taiwan in the early 90s. The group
eventually disbanded, but Alun' s passion for hip-
hop remained. He' s about to compete in Juste
Debout, a worldwide street dance competition to
take place in Paris. Where will this journey take him?
Eight high school students born in the 90s, and half
the age of Alun, make up “Undergradu-eight.”
Supported by a more open society that has come
to embrace pop culture, what is the dream they' re
hoping to achieve through hip-hop?

& Taiwan / 2010 / 86min
B& Director: £%# Hsiu CHIANG,
BZ&R KWAN Pun Leung

WY ANUBEARE? BEEETEMAZMPE? AEETH
EHERNBE? tARTANE, —D_+0OK, 2FHF
ENPREONE, RER BB, AIfZMORENOE
B BEREREANALE, BRAEESRNER B
—EHERNOR. AFREEIYREBHEE, XK0
BRERRER, EETHLEER R THBSLES
BYANERESR, AMRERANEE. —JUABHEHN
FEARXANZ, EEEMA, UEAERERXKE, BE
R B

What can be retained with photography? Where
the cinema is leading us to? Is there meaning to
life after all?He' s always on the road. Running at
24 frames per second, that' s the pace of Mark
Lee. Instead of wings, he travels with his eyes and
his heart, chasing the fleeting lights and colors,
transforming them into visions of film directors,
or voices within every audience. We followed the
flickering of his footprints, gathering the fragments
lost between frames, discovering the passion he
gave to the Taiwanese cinema.ln the end, it' s not
just his light or shadow that touches us. It' s also
the wind and the people. And more, the way back
home after walking out the movie theatre, that
resonate from within.

11
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Brave Father
FE China / 2007 / 55min
&8 Director: Z£® LI Jun-hu

B4

RTEETLES ZREBTREMAERNRA, 2IA
I, AR TFRARBNEEZENRFNET, M7
—ETRRNZBEENATRNEHE, WEBHRE
2 BFETRE BR—CEEEHE. RFEBRERE,
MERPEN IR AR ER D, BB EEBHIR
R, FARSBNMRAERSLEIFEERD, B—F
FTREBRBERTHRT REM T =FK+mT. =
TIOEE D ER, URMB R FRRE: "REBAEE
201380%, BB RBHO60FATER, IBAILRIILR
WA R, BEEBEMHIRARBREE

In China many parents are sacrificing everything
to see their children graduate successfully from
university in order to obtain highly paid jobs. Han
Peiyin has sold off all the family’ s home valuables
and now works in Xi' an to make the money for his
son, Shengli, to attend university. Han is convinced
that knowledge has the power to change destinies
and expects his son to be successful. But after four
years of study, shy Shengli’ s prospects are dim and
the reality is he may end up earning less than his
father. Han recorded his expectations for his son:

“Around the year 2013 or so, when | am roughly in
my sixties, Shengli will take our family to Beijing for
a sightseeing visit. We will have plenty of money by
then-"

7 (2009)

1 (2008)
iR (2009)

# Award The 2nd Chinese Documentary

Festival, the The Best Short Documentary,
2009

% Selected in the 20th FIPA International
Fe al, 2008

% The 1st VARIFAIR International Film

Festival, 2009

3 =
LB ETHZF
Children of God

i E Korea / 2008 / 90min

88 Director: ZF&{& Y| Seung-jun

E—RBEFEETANAR, EUNBENGCE. FRNER
RERNFTE, RECHBEBRFHNE, WAALE
NERE, CHRFFRALDABLEROBRERET. 18
EFe, ARETAEREE, —UNERRAUTBARE,
ERBHNERD RTBEEEBE, RMAEEME—
TIERBMAEMHERR? ZEAXENRS, UREMURE
DEREZRAERNRE, FEABRMRE, E2H
HHmE? ERER?

Where there is life, there is dead. At the crematory
by the Baghmati River is the holy pilgrimage site of
Pashupatinath in Katmandu, the capital of Nepal.
There are people whose livelihoods depend on the
ritual of death. The film takes an in-depth look
at the children of Nepal who siruggle just to stay
alive. Their innocent eyes, and the cheerful yet
sorrowful songs, make the audience think of God' s
benediction and God' s abandonment at the same
time.

# Best Documer
Festival 2009

itary Jeonju, International Film

* Best Documentary, Japan, Korea and China
Producers Forum



ZAF Italy / 2007 / 49min
&% Director: Ingrid DEMETZ

RN RBERN—BRARBHETRR, AMERIPITE
Al M AT B N RR, M52 5 EE AR,
AR EZEEM. " RERSHESR, RMAMESHER
B ERNBE—RABLIRE, RAMRRIERNAE
R, RATREREZENAOHER,

“I' m like a hermit on an island.” This is what Patrick
writes about his life as an autistic boy who lives
caught in his own body. With indelible imagery,
the film follows him at school, with family, and by
himself, and transcribes his innermost thoughts
onto the screen to reveal his point of view, which is
normally muffled by his condition. What is revealed
is a complex, philosophical soul. This shows one
mission that movies can accomplish-giving us
insight -not pity, but sympathy- into another's life.

ZE USA / 2007 / 90min
8% Director: Brook SILVA-BRAGA

AREERABER-HFBE-HMNE, RAHBONEBEHE
HRIEA, BEXENXERRIRE, EAHHOPRAE
ENAE, ZEEFH BEARTENEE, EAEA—
BIRITHER, RETLABRNIE FELBNMES
RYE=TBOBE R, RHE TR AMN26E
HEXNEBEEZIR, BEFHERER —RERNGDHA,
BRETENRTHEREEENRE. BB, HFBR. LEE
BHR KT NEE ERUERLXEARBXXE. AER
BENEBRIE. METR T RREINBORBEER, &
HBBRMBEEHLRH A

A MAP FOR SATURDAY is the product of a year's
travel through 26 countries on four continents.
Emmy winning producer Brook Silva-Braga left
his cushy gig with American TV network HBO to
travel the world with five pounds of clothes and
30 pounds of video equipment. Beyond clichés of
shagging backpackers and dubious self-discovery,
Silva-Braga finds a hidden world of long-term,
solo travellers. At times lonely and difficult; more
often joyous, and always adventurous, A MAP FOR
SATURDAY completes an around the world trip in
90 minutes.

13



Cl 1428

1428
FE China / 2009 / 116min
#H Director: #i8% DU Hai-bin

(1428) EMZ 143528 &, M) KHRBENRRE,
whE—HD, BERIOXR: "£5F BAREEN—@
7 BREFETRSTREARR, RERBNAREERE
Mz LS, ERBEERTHN TBA, RRERAY
TBMER, ERE_HS, MRR210K: ERR
MY RRUERT EIRE, £ EEHEHRMETTE,

The “GreatSichuanEarthquake" took place at 14:28
on May 12, 2008. 10 days after: Scenes not seen
on official/TV, “survival” is the keyword. Ordinary
people are salvaging destroyed pig farms in the
mountains, recuperating cents-worth scrapped
metals, or pillaging victims' homes. Behind the
highly-mediatized official visits, inconsolable grief
of families searching for loved ones. 210 days
after: Harsh winter, villagers preparing for Lunar
New Year, the Vagabond and family are detailing
grievances about the ill-handling of rebuilding
schemes and relief funds. New Year Day starts
as never-ending parade of tourists buying DVDs
of the most horrific scenes, souvenir albums of
corpses being pulled out of the ruins, and photo
taking in front of BeiChuan, the town most severely
hit, where over 70000 people perished in seconds.

% Orizzonti Prize for Best Documentary,
The 66th Venice International Film Festival,
2009

% The 28th International Environmental Film

Festival, Special Documentary Mention,2010

% The 46th Taipei Golden Horse International
Film Festival, 2009
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My Fancy High Heels

& Taiwan / 2011 / 55min
58 Director: B4 HO Chao-ti

EER—ERXERREREERNME: HEX, NN
REIHEE TR, TRZINIGFEHmE M8, 278

, BELREREMBEAORSENW L, EH
fePREBFNKS, JPHEEHNIMR MHOKEN
ER REEESRENE,

This is a film about dreams, and a tale bound
together by beautiful high-heeled shoes. Brand-
name high heels costing anywhere from $300 to
$1000 - exactly who is it that makes them? From
procuring the leather, to the assembly line, to the
contract manufacturer, to the moment when lily-
white feet slip into each pair of high heels, how
many people’ s hands do these shoes pass through?
The farming woman who tends the cattle, the
worker, the manager of the contract manufacturing
firm, the young New York woman from a wealthy
family who wears the shoes - they all have their
own difficulties and little sources of happiness in
life. This film adopts their dreams as its central
theme, and reveals the story that lies behind a pair
of beautiful high heel shoes.

2011)
Award Chinese Documentary Festival, The
Best Short Documentary, 2011

C3 4745 FE 18

E UK . Bf Brazil / 2010 / 99min
B8 Director: Lucy WALKER

BREVRKZIZ: ERAEXBHBUNUS—BLHNE
RERGCH AR, ENHBESHEMEE, AZHA
ERNIFBBEERNR, | —(IBEEANANER
IMR, FEHRNE2 R R RN IRBIBEEZ IR
Mo]E BRI M ERETRIE: ThRh, TR, &
H, BR BEMFPRRERLNEN ENMEZ—HBEH
REMNBMENER, EFEZRRENUS -

Filmed over nearly three years, Waste Land follows
renowned artist Vik Muniz as he journeys from his
home base in Brooklyn to his native Brazil and the
world' s largest garbage dump, Jardim Gramacho,
located on the outskirts of Rio de Janeiro. There
he photographs an eclectic band of “catadores” -
or self -designated pickers of recyclable materials.
Muniz' s initial objective was to “paint” the
catadores with garbage. However, his collaboration
with these inspiring characters as they recreate
photographic images of themselves out of garbage
reveals both dignity and despair as the catadores
begin to re-imagine their lives.

(2010)
g (2010)

Audience Award
Sundance Film Festivs

# World Cinema
Documentary,
“ Par

Fes

ama Section, Internationale Film
s|le Berlin, 2010
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& Taiwan / 2010 / 18min
8& Director: ZF&ill Hogan LEE

Mk, —FAEEEN, ERZHAHIRNERZEY
BZI#®Re9, m N A ERANER, BREHMN, 8
HRANBEENRTMAREZHRNEEROE, R
ERPIBANE, BMAE BEERNRT B UMNPIER
IR R R L, ETEEMA B IEIRZERRA
Z BB ER.

“Trash" could be so relative that most people have
stereotyped definitions about rubbish. For some
people, trash could be somehow treasurable. As
an production designer for short films, | started
to observe trash in the cities and collected them
as my own properties for those low-budge films.
A few years after, | realized | am emotionally close
to all these trash that | have been taking care of.
2009 April, we decided to take a family portrait
with all the trash to commemorate the treasurable
love we shared with each other.lies behind a pair of
beautiful high heel shoes.

& Taiwan / 2010 / 40min
3% Director: Rik& Wuna WU

BEBICERPESFRAML, BRRBMER (RTIRE
EAfT) 1 (BEIE, 1999) REDIE R A MRS

B, R T—ANEFRE, UFE—50 &, ER
—RDBZIR, REFEETHHOAMSE SHEDESE
FHEESE ARREEZHNEERZR, sFiRlE
BT, AREEROEHRE, RBREBRENMHEDE
B, REBEABSAOSKETNERERR, MIEAL
REFBELARNME, (EEFEEH) MRREER
o

This is a film, and a journey of the director, Wuna.
Wuna encountered the people who are looking for a
life closer to the land and their spiritual homeland
during her poetic journey. Everyone has got a
beginning, a curve line of his/her journey, and an
answer that needs to be told.What are they actually
looking for? What are they really expecting for?
Moving from and to the beautiful and peaceful
spaces, Wuna shows us what people are gazing
towards, rather than their past stories.



%E USA / 2009 / 85min
2% Director: Barbara ETTINGER

BARLERER ARAFHNESER ALt +AENE
RE S HMABR T —RRRBFESREENIKRE, &
MEERESTEHLA RELRAEHER, BHES
REYITEGE, RERBEMBKRL, EMEE
BSFEE, HAMELNEDH, RBENBRER. R
NEHOHE - BHIR-BREUENERLEHR, &
MR BEMEBR.

A Sea Change follows the journey of retired history
teacher Sven HUSEBY on his quest to discover what
is happening to the world' s oceans. After reading
Elizabeth KOLBERT' s article “The Darkening Sea” in
The New Yorker, Sven becomes obsessed with the
rising acidity of the oceans and what this "sea
change” bodes for mankind. His quest takes him
to Alaska, California, Washington, and Norway as
he uncovers a worldwide crisis that most people
are unaware of. The increasing acidity of the water
makes it difficult for tiny creatures at the bottom of
the food web. The effects could work their way up
to the fish one billion people depend upon for their
source of protein. A Sea Change is also a touching
portrait of Sven’ s relationship with his grandchild
Elias. As Sven keeps a correspondence with the
little boy, he mulls over the world that he is leaving
for future generations. A disturbing and essential
companion piece to An Inconvenient Truth, A Sea
Change brings home the indisputable fact that our
lifestyle is changing the earth, despite our rhetoric
or wishful thinking.

=B USA / 2009 / 93min
383% Director: Laura GABBERT & Justin SCHEIN

AT TEMER, WOIEEEEZPUAEARER. HD
NRBHHE I FRREENETE? AR T HEARRIR
T IM—REFEER FREENMANSIBRT
i, HEHEESRRANBPFR: RRX—FRIESKE
AMEENREES. HPRESTAUERERTS. F
EREMSAELBERINRE R, LALRAKAKRE -
BARAZR—#icekq, BER—ESBOTHTB=.

In November 2006, author Colin Beavan, his wife,
Michelle Conlin and their two year-old daughter,
Isabella began the No Impact Man project. The goal:
to make as little environmental impact as possible
while living on lower 5th Avenue in Manhattan.
The documentary presents an intimate emotional
portrait of a couple struggling through a severe
and protracted change in their way of life. Over the
course of one year, the filmmakers documented
what happens to a Colin and Michelle’ s emotional
life as they alter their entire lifestyle. How do they
cope with the constant stress and intermittent
crises of such a rigorous way of living? Or, perhaps,
when life is pared down, do some things become
unexpectedly better and even easier?




39 > ] <

B# Japan. 3€E USA. #&X#! italy / 2010 / 106min
88 Director: BEAEKF Tomoko KANA

MR FREERMAFHEET.....
ER—BRFHENIRE, FRRTOERRZ_ENSFHAE
BARAKMELANEESE: XPEENHES, EX
FIkEEEN, URFHFMHNITEER EZRES
ABUEENERENFIHS, H 0 B E 278 B oE
MWaniE, AR HEANREEERANRERR,

This movie looks at three beautiful islands, shaken
by climate change - Tuvalu in the South Pacific,
Venice in ltaly and Shishmaref in Alaska. The
islands all have different climates and cultures but
the people all love their native lands. The filming,
which took three years, focused on their daily lives.
It portrays festivals that foster ties among the
people, traditional crafts which have been passed
on for generations and peaceful lives by the water.
They are all disappearing by climate change. When
these people lose their homelands, their cultures
and histories face “death.” Their lives in the midst
of all the changes suggest where our future leads
to. The director decided not to put any narration or
music in this film. It is a two-hour trip around the
world, listening to the sounds of waters and winds,
accompanied by the children’ s smiles......

E X &

Theme of the Year

2007 T'$: Money
2008 '#EHEFME, Dreams and Hopes
2009 TF—HMXKRE) Next Generation's Homeland
2010 Tfia#seEi#, Crisis & Opportunity
2011 "SHFHAR, Youth & Citizenship
2012 "#8E?#¥ B! Educate? Educate!
What is CNEX

CNEXistheshortformof “ChineseNext” and “SeeNext”.
It' s a non-profit foundation devoted to the production and
promotion of documentaries of the Chinese people. CNEX
strives to facilitate cultural exchange between Chinese and
the rest of the world through supporting documentaries
depicting contemporary Chinese - people of Chinese
ethnicity, their living and their society.

CNEX aspires to become a platform supporting Chinese
documentary filmmakers to enhance a sustainable
strategy for the contemporary Chinese documentary
making. CNEX aims to establish and develop a library of
global Chinese non-fiction works to preserve visuals and
cultures of Chinese communities, especially in a time
of unprecedented and rapid changes happening in this
ancient culture.
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Who We Are

We have a great team consisting of professional film-
makers, passionate staff and volunteers, as well as an
expanding advisory board. Three key founding members
of CNEX are: Ben Tsiang (CEQ), Ruby Chen (COQ) and
Chang Chaowei (Chief Producer).

What We Do
Annual Thematic Production

There will be a chosen theme announced annually to
solicit documentary films, articles, publications, and art
works through online and offline submission. This will al-
low CNEX to produce, collect and disseminate influential
works. The goal is to preserve the development history
of the Chinese people at the beginning of the 21st cen-
tury to serve as a memoir for our future generations.
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CNEX Documentary Film Festival

Based on the chosen theme of the year, CNEX will host a
series of activities to explore and create cultural works,
climaxing in the CNEX Documentary Film Festival with
workshops and art exhibition

Publication and Distribution

CNEX will invite well-known commentators and culture
experts from Mainland China, Taiwan and Hong Kong
for composing articles or participating in the forums on
the chosen theme. It will also promote the documenta-
ries produced and the collated intellectual achievements
through diversified channels, campuses exhibitions, cul-
tural venues, international film and TV festivals, overseas
Chinese communities, as well as forms of new media.
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Campus

FRAPERIEDN
General Education Unit,
The University of Hong Kong

B
BiTHEERAE
The Office of the Arts Administrator,
The Chinese University of Hong Kong

BEEECAR
BESE
Film Society.
Hong Kong Shue Yan University

BEEMEAE
TR R
Department of Cultural Studies,
Lingnan University

FEAH AR
L ES 30
Student Development Services,
City University of Hong Keng

SERELR

The Hong Keng Academy for Parforming Arts

FRLELHR

Chu Hai College of Higher Education, Hong Kong

HEIGE

Community

EER e ERE
Concern for Grassroots' Livehood
Alliance

RmERER

Tung Chung Development Alliance

HEREER

Community Developmant Alliance

HHIRESBRUELFELE
FRERZESHRBERL

Meighbourhood & Worker” s Education Center Lid,
Tin Shui Wai Wemen Integrated Service Center

[ S R A

Aliiance for Children Development Right

HHETHEERR
Meighbornood & Worker' s Service Centre

HEEESGE T LFRERBEPO

Hong Keng Playground Association, Mongkok
Integrated Service Centre for Children & Yeouth

T R ERS RS, ST E o, SUCNEXE#(www.cnex.org hkiFFacebook{CHEX HKIE sk, BB

HhE

Venus

FER AR MBGOT
MBGO7. Main Building

HEFHE K223
K223, Knowles Building

SBIFE K223
K223, Knowles Building

B R K223
K223, Knowles Building

@8 K223
K223, Knowles Building

PR E
Sir Run Run Shaw Hall

b Py
Sir Run Run Shaw Hall

AR 2
Sir Run Run Shaw Hall

BT E H303
H303, Shue Yan University

#{ X% H303
H3033, Shue Yan University

BH-R= H303
H203, Shue Yan University

K8 H303
H303, Shue Yan University

R H303
H203, Shue Yan University

Hifz i GEGO2
GEGDZ, BY.Lam Building

HIRZERE GE103
GE103, BY.Lam Building

FTHENR NAB UGIOD
NAB UGIO, New Academic Building

A% GEGO2
GEGDZ, B.Y.Lam Building
R4 R6052
RB052, 6/F, Amenities Building

RELIE RBO52
RE6052, 6/F, Amenities Building

B2 R6052
RE052, 6/F, Amenities Building

X EEE Rl

Wellcomne Theatre, Bethanie Campus

X EHE AR

Wellcome Theatre, Bethanie Campus

EWLE RI106
R10&, Tsuen Wan Campus

s

Venue

AT M E4 30T AW
—i2436E
Flat 436, 2/F, Lee Luen Mans,

430-4364, Portland 5t.,
Meng Kok, Kowloon

HEmaREES
Tung Chung Yat Tung Estare Square

FoKEFNR IR W T
Rmi2.G/F. Yuet Kwai House. Tin Yuet Est.,
Yuen Long. NT

FREEEBEFIEBRETAE
RoomA, G/F. Tez Ping House,
Block B, Tin Tsz Estate,

Tin Shui Wai, New Territorias

FRKERAAUE Wi T
Rmi2,G/F, Yuet Kwai House,
Tin Yuet Est.. Yuen Long. NT

EFRUBMEEM T8
Unit 31, G/F, Hiu Kwai Hse, Kwai Chung
Est., Kwai Chung

A LS55 7T A S KE3E
3/F. Mongkok Coemplex,
557 Shanghai Street, Mongkok

a) SEHRE, WENERE, SiET 3586 0041, S danielle@cnex.org.hk.
b) #iEME, MEET S, TARE 9280 5502, THRE tetralee2010@yahoo.com:hk,
* Free admission for all sereenings. In the event of any change, update publicized from CNEX website (www.cnex.org.hk) and facebook (CNEX HK) shall pravail. Reservation:

a) Campus screenings, please contact Ms Cheung. Tel; 3586 2041, Email: danielle@cnex.org.hk
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Date

20/02/2012
(Mon)
12/03/2m2
(Mon)

19/03/2012
(Mon})

26/03/2012
{(Mon)

oz/o4/2M2
(Mon)

27/02/202
(Mon)

01/03/2012
{Thu)

15/03/2012
(Thu)
28/02/202
{Tue)
05/03/2012

{Maon)

13/03/2012
{Tue)

21/03/2012
(Wed)

27/03/200
{Tue)
06/03/2012
(Tue)
20/03/2012

(Tue}

28/03/2012
(Wed)

03/04/2012
{Tue)
o7/03/202
(Wed)
08/03/2012

(Thu)

14/03/2012
{Wed)

13/04/2012
(Fri)
04/05/2012
{Fri}

16/04/2012
(Mon)

=F.0]
Date

01/03/2012
{Thu)

15/03/2012
{Thu)
29/03/2012
{Thu)
10/03/2012
(Sat)
24/03/2m2
(Sat)
01/04/2012
(Sun)
31/03/2012
(Sat)
28/04/2012
(Sat)

14/04/2012
(Sat)

18/04/202
(Wed)
11/05/202
(Fri)
25/05/2012
(Fri)

14/05/2012
(Tue)

b) Community screenings, please contact Mr Lee. Tel: 9280 5502. Email: tetralee2010@yahoo.com.hk

T
5:30PM
5:30PM
5:30PM
5:30PM
5:30PM
T:00PM
T:00PM
T:00PM
5:00PM
5:00PM
5:00PM
4:30PM
5:00PM
5:30PM
5:30PM
5:30PM
5:30PM
5:30FPM
5:30PM
5:30PM
2:30PM
2:30PM
4:30PM

Lelil

Time
10:00AM
10:00AM
10:00AM
7:30FPM
7:30PM
2:30PM
10;:30AM
10:30AM
1:00PM
10:00AM
T:30FPM
7:30FM

T:30PM

Eh

Title
M\AT
All' s Right with the World
HEmEE
Hip-Hop Storm
HEE—=R
Please Vote for Me

HESRE
My Fancy High Heals

MBEME T
Mo Impact Man
%
Brave Father

1428

# SR T
Children of God

W EEESNET
Children of God
HER—=
Piease Vote for Me
HEES
Hip-Hop Storm
nESTE
All' 5 Right with the World
T N RIRAT
Let The Wind Carry Me
EOEHiER
Mew Beijing: Reinventing a City
L
Game Theory

»
Brave Father

HEA & EFEER

Trashy Treasure & Almost in Life

MIEFT
All' s Right with the World

EOEHiER
New Beijing: Reinventing a City
HEEMW
Hip-Hep Storm

EEERS & BESES
Almost in Life & My Fancy High Heels

A & HRESR
Trashy Treasure & Hip-Hop Storm

EEEHRE

New Beijing: Reinventing a City

A
Title
HEALEMRT
Let The Wind Carry Me
E#E

The District Councilor

Eftzim TRZS

Beautiful Islands

BEAE
KJ: Music & Life

Can' t See the Privation for the Paor
Can’ t See the Privation for the Poor

Can’ t 8ee the Privation for the Poor

sE8AE
KJ: Music & Life

FENE
KJ: Music & Life

Fog AR A

How | Am

Erave Father

RERRH

Can’ t See the Privation for the Poor

AEFRE

Can’ t See the Privation for the Poor



